Vanessa, September 28, 2010 by School of Music, Boston University
Boston University
OpenBU http://open.bu.edu
School of Music Boston University Concert Programs
2010-09-28
Vanessa, September 28, 2010
https://hdl.handle.net/2144/30563
Boston University
Boston University College of Fine Arts 
School of Music 
presents 
Vanessa 
An opera in three acts 
Lauren Flanigan, soprano 
William Lumpkin, conductor 
) 
Tuesday 
September 28, 2010 
8:00pin 
Tsai Performance Center 
Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at the graduate level. The school offers de-
grees in performance, composition and theory, musicology, music education, collaborative 
piano, historical performance, as well as a certificate program in its Opera Institute, and 
artist and performance diplomas. 
Founded in 1839, Boston University is an internationally recognized private research 
~versity with 32,557 students participating in undergraduate, graduate, and profes-
sional programs. BU consists of 17 colleges and schools along with a number of multi-
disciplinary centers and institutes which are central to the school's research and teaching 
mission. The Boston University College of Fine Arts was created in 1954 to bring together 
the School of Music, the School of Theatre, and the School of Visual Arts. The University's 
vision was to create a community of artists in a conservatory-style school offering profes-
sional training in the arts to both undergraduate and graduate students, complemented by 
a liberal arts curriculum for undergraduate students. Since those early days, education at 
the College of Fine Arts has begun on the BU campus and extended into the city of Boston, 
a rich center of cultural, artistic and intellectual activity. 
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Lauren Flanigan, soprano 
Lauren Flanigan is renowned for her musical talents from the bel canto to Berio, and has 
firmly established herself as a unique musical presence in the world today. Named by 
TIME magazine as "the thinking man's diva" and awarded by ASCAP and the Center 
for Contemporary Opera for her commitment to performing the works of living com 
posers, she has also been equally recognized as one of the leading int~rpreters of the 
early operas of Verdi including Attila, Giovanna D'Arco, Nabucco, Macbeth, I Lombardi, and 
La Traviata. Her repertory has included performances of more than 100 operas, including 
Nabucco (La Scala, Teatro San Carlo, New Japan Opera, Artscape South Africa, Cincin-
nati Opera, Carnegie Hall), Macbeth (La Scala, Opera Company of Philadelphia, NYCO), 
I Lombardi, La boheme, The Ghosts of Versailles, Rusalko. (Metropolitan Opera), Norma 
(Cincinnati Opera, Manaus), Intermezzo (New York City Opera-NYCO, Glimmerglass), 
Prince Igor (San Francisco Opera), Midsummer Marriage (Bayerische Staatsoper), Ettnj-
anthe (Glyndebourne Festival), Venus und Adonis (Santa Fe Opera, Concertgebouw), Ma-
ria Stuarda (Opera Orchestra of New York), Roberto Devereaux (NYCO), Rusalko. (L'Opera 
de .Bilbao), Mourning Becomes Electra (Lyric Opera of Chicago, Seattle Opera, NYCO), 
Don Giovanni (Baltimore Opera Company, Seattle Opera, Glimmerglass, Cincinnati 
Opera), Esther, The Mother of Us All, Seven Deadly Sins, Lillith, Lizzie Borden, Central Park, 
Mathis der Maler, La boheme (NYCO), Peter Ibbetson, Merrymount (Seattle Symphony), 
Regina (Florida Grand Opera, BARD Summerscape), Fierrabras, Oberon, Giovanna D'Arco, 
Nabucco (Collegiate Chorale). She has been associated with the revivals of the American 
operas The Cabildo, Peter Ibbetson, Merrymount, Morning Becomes Electra, Vanessa, Antony 
and Cleopatra, The Mother of Us All, Lizzie Borden, Regina, and Esther. The operas and sym-
phonic works Lillith, Frau Margot, Marina: A Life, Central Park, A Wedding, Symphony No. 
6 "Plutonian Ode" by Philip Glass, Song of Songs, Letters Home, The Poet and the·Master, 
Lady Macbeth, and Seance on a Wet Afternoon by Stephen Schwarz have all been written 
for her. This season she will revive and record Unknown/Unsung- The Music of Kurt 
Weill for the Neue Galerie, and star as Myra Foster in the New York premiere of Stephen 
Schwarz's first operatic work, Seance on a Wet Afternoon. She is the founder of Music and 
Mentoring House, a non-profit organization recently established to guide the life and 
careers of young opera singers, and Comfort Ye, an annual concert to benefit New York's 
homeless. CD and DVD recordings include The Cabildo, Mem;mount, Peter Ibbetson, 
Frau Margot, Monologues, The Sun Cantata, Good Night Moon, Nabucco, Symphony Nc. 
Pluton ian Ode, and Appendage, and she is also featured as the Opera Diva in the major 
motion picture Death to Smoochy. She has been featured on the Live from Lincoln Center 
telecasts of I Lombardi, The Ghosts of Versailles, Central Park, Lizzie Borden, and the 
Richard Tucker Gala. 
William Lumpkin, conductor 
William Lumpkin is the Music Director and Conductor of The Opera Institute at Boston 
University where he has conducted numerous productions including Don Giovanni, The 
Rape of Lucretia, Romeo et Juliette, Don Pasquale, Idomeneo, A Midsummer Night's Dream, 
Die Fledermaus, La boheme, Gianni Schicchi, Postcard from Morocco, La clemenza di Tito, Le 
nozze di Figaro, and Beatrice and Benedict, as well as the Peter Brook Carmen and Dido and 
Aeneas. In Boston he has also conducted Boston Lyric Opera productions of Cosi fan tutte 
and Jonathan Dove's Flight. With Opera Theatre of St. Louis Mr. Lumpkin conducted 
the American premiere of Flight, and returned there in 2006 to lead performances of 
Hansel and Gretel. Lumpkin has also appeared at the Brooklyn Academy of Music, where 
he conducted the Philip Glass opera Galileo Galilei with the Eos Orchestra as part of the 
2002 New Wave Festival. 
Between 1999 and 2002, Mr. Lumpkin was Assistant to the Music Director at Opera 
Theatre of Saint Louis where he conducted matinee performances of La boheme, The 
ic Flute and Lucia di Lammermoor. In 2002, he was guest conductor for the University 
linois at Urbana-Champaign's production of Gounod's Romeo et Juliette and recently 
conducted William Balcom's A View from the Bridge with the Indiana University Opera 
Theater. Lumpkin's other professional credits include Boston Lyric Opera where he 
served as Associate Conductor/Chorus Master, Aspen Opera Theatre Center, Chicago 
Opera Theater as Chorus Master/Assistant Conductor for the Philip Glass opera 
Akhnaten and the Los Angeles Opera as Associate Pianist/ Assistant Conductor for pro-
ductions of Xerxes, Don Pasquale, Le nozze di Figaro, and Un ballo in maschera. He has also 
served as Music Director/Conductor for the UCLA Opera, Principal Coach/ Assistant 
Conductor for USC Opera, and was on the professional staff at Oberlin Conservatory 
as a coach and recitalist. Lumpkin holds a BM from the Eastman School of Music and 
received his DMA in Collaborative Piano from USC. 
Ann Howard Jones, conductor 
Ann Howard Jones is Professor of Music and Director of Choral Activities at Boston 
University. She conducts the Symphonic and Chamber Choruses, supervises conduct-
ing students in the Concert Chorus and the Women's Chorale, teaches graduate choral 
conducting, and administers the MM and DMA programs in Choral Conducting. Dr. 
Jones is also the conductor of the BU Tanglewood Institute Young Artists' Vocal Program 
Chorus, an auditioned ensemble of high school singers which rehearses and performs at 
Tanglewood in the summer. 
Recognized as a distinguished clinician, adjudicator, teacher and conductor, she has led 
many all state and regional choruses, workshops and master classes in the US, Europe, 
South America, Canada and Asia. She has been invited to teach and conduct at North 
Texas, Michigan State, Missouri, University of Miami, San Diego State, University of 
~ . uri-Kansas City, Southern Methodist University, and Westminster Choir College of 
I,.. University. 
From 1984-1998, Dr. Jones was the -assistant conductor to the late Robert Shaw and the 
Atlanta Symphony choruses where she was Assistant Conductor for Choruses, sang in 
the alto section, assisted with the Robert Shaw Chamber Singers and helped to orga-
nize the Robert Shaw Institute. She sang and recorded with the Festival Singers both 
in France and in the US. The Festival Singers were also represented in performances 
of major works for chorus and orchestra at Carnegie Hall in a series of Performance 
Workshops. After Shaw's death in 1999, Dr. Jones was invited to conduct the Robert 
Shaw Tribute Singers for the American Choral Directors Association conferences in San 
Antonio and Orlando. 
Choruses at Boston University have been invited to appear at conventions of ACDA in 
Boston and New York City. Dr. Jones has traveled with a group of BU graduate student 
to Padua and Venice, Italy, to perform and to study. A similar trip was made to Oslo . 
and Bergen, Norway. In the spring of 2009, the graduate conducting students joined 
Dr. Jones at the national convention of ACDAin Oklahoma City where Dr. Jones was 
invited to prepare and conduct a world premiere of a work by Dominick Argento. The 
conductors sang in the chorus and assisted in the preparations for the performance. 
Among the honors which Dr. Jones has received are the coveted Metcalf Award for 
Excellence in Teaching from Boston University, a Fulbright professorship to Brazil, and a 
lectureship for the Lily Foundation. 
Dr. Jones is a native of Iowa and her degrees are from the UniversitY of Iowa. 
The Stars Must Align: BU's Vanessa project 
When momentous events happen sages have been inclined to declare that the stars had 
to align in order for the phenomena to occur. During the cold snowy and wet month of 
February last year, BU's School of Music was knee-deep in its audition season. The place 
was a veritable hive of activity as we listened to countless applicants vying for places 
in our school's enrollment. It is a common occurrence at that time to muse and ponder 
on the students who have already passed through the door with their degrees: who is 
graduating, who has graduated, who among them is enjoying a career as a performer 
and what the status is of any particular career. These things consciously or unconscious-
ly enter the brain as you listen to talented prospective students-it is the inevitable 
comparison. And then it dawned upon me-how could the School of Music combine the 
past, present and future in the outpouring of one monumental musical moment? The 
idea was sparked to produce a concerted version of a special work featuring a renowned 
BU alumnus or alumna supported by a collaborative effort of teachers and students 
representing our present and future. 
It was hard to ignore that America was celebrating the centennial anniversary of the 
birth of iconic American composer Samuel Barber. The reason to celebrate was there. 
AND it just so happened that one of the School of Music's most illustrious alumae of 
the undergraduate program in vocal performance had established herself as a major 
exponent of American operatic heroines and most recently performed one such titled 
heroine at New York's City Opera to rave reviews. Were the stars aligning-in the year 
2010 could we possibly show Boston and the rest of the musical world that the Scr · f 
Music could celebrate this important composer by collaborating forces and produ 
a concert versio,n of his Pulitzer winning opera Vanessa and feature one of the reign-
ing interpreters of the title role, soprano Lauren Flanigan, that illustrious alumna? The 
stars were going to have to continue to align themselves during the process of figuring 
out how and when this ambitious project would be produced. There had to be the right 
singers already existing in school to assume the three major supporting roles along with 
a cadre of capable singers for a handful of smaller roles and the chorus of party-goers. 
The many supportive faculty meetings, the attention of the staff, and the enthusiastic 
support of the Director of the School of Music would determine if we had the orchestral 
forces and lastly, our featured artist's schedule and when exactly to produce this project 
during the swift ebbing of the anniversary year would present the final hurdles. So, with 
this momentous musical event, BU is celebrating a past, a present and a future. How 
fortunate that our stars (our students) could align for this particular performance and 
represent the community of musicians that include Opera Institute members, Graduate 
and Undergraduate degree candidates in voice and instrumental applied studies. 
-Jerrold Pope, Chair, Voice Department 
Program Notes 
Samuel Barber was almost 48 years old when his first opera, Vanessa, was produced by 
the Metropolitan Opera Company on 23rd January, 1958. His success as a composer 
had come to him as a very young man, in the late 1930s, mainly through his orchestral 
ks. Yet, his love of the human voice (he studied singing at the Curtis Institute and 
\ .. ught seriously of becoming a professional singer) inspired him to compose a great 
number of songs, many of which are standard repertory today. As a passionate devotee 
of opera from the age of six, when he was taken to the Metropolitan to hear Verdi's Aida, 
with Caruso and with his aunt, Louise Homer, as Amneris, it does seem strange that it 
took him so long to tackle the composition of an opera himself, although there was the 
earlier work The Rose Tree, an unfinished work, written when he was nine to a libretto by 
his family's Irish cook. Barber had expressed interest as early as 1934 in composing an 
opera on an American libretto. In 1942 he received two operatic commissions, one from 
the Metropolitan, which he refused, as the Met had already chosen a libretto that he 
found unsuitable, the other, which he accepted, from Serge Koussevitzky for a chamber 
opera to be produced at the Berkshire Festival. Dylan Thomas eventually agreed to 
provide a libretto, but both Thomas and Barber became involved with the war effort, 
and finally, nothing came of the chamber opera. The commission eventually became The 
Prayers of Kierkegaard, a work for chorus and orchestra. 
After the War, the Metropolitan Opera again approached Barber, and he renewed his 
search for a librettist. In 1952, after unsuccessfully attempting to interest Thornton 
Wilder, James Agee, and Stephen Spender in the project, Barber's life-long friend and 
companion, Gian Carlo Menotti, suggested that he would provide the libretto. An 
extraordinarily successful operatic composer in his own right, with Amelia al Ballo, The 
Old Maid and the Thief, The Telephone, The Medium, and The Consul to his credit, Menotti 
had previously only written texts for his own works; in fact, this is probably the only in-
stance of a composer providing a libretto for another composer since the Boito-Verdi col-
laborations late in the nineteenth century. It was agreed that the Seven Gothic Tales of 
Isak Dinesen would provide the inspiration for the story, yet Barber would have to wait 
two years for even the first scene to materialize. He composed it during the summer of 
1 Q and begged his collaborator for more, but social and professional distractions pre-
'l d Menotti from further work on the libretto. The frustrated Barber then delivered 
an ultimatum: until he had the full libretto in hand, he would not compose another note. 
He later wrote in Opera News: "My tactic succeeded brilliantly; it made him so nervous 
that he sat on a rock by the Mediterranean every morning until, by summer's end, what 
I think is perhaps the finest and most chiseled of his libretti was finished." 
Barber began concentrated work on Vanessa, a name he took from a book, How to Name 
Your Child, during the winter of 1956, when the Metropolitan announced that it would 
produce the opera. In October of 1957, Barber played (and sang) the completed 
sections for representatives of the Met and its General Manager, Rudolf Bing. Imme-
diately discussions about casting began, and Barber attended many Met performances 
listening to singers who might possibly fill the various parts. Maria Callas, then at 
the height of her fame, was his preferred choice for the title role. Barber invited her to 
Capricorn, the home he and Menotti had built in Mt. Kisco, NY, and played through the 
score for her. Callas was unimpressed, feeling that the role of Erika was stronger than 
that of the protagonist, and she refused to consider it. It was finally decided that Sena 
Jurinac, the Yugoslavian soprano star of the Vienna State Opera and the Glyndebourne 
Festival would make her Met debut as Vanessa. A lyric soprano renowned for her 
Mozart interpretations, Jurinac was also an extraordinary linguist and spoke excellent 
English. So too did the Swedish tenor, Nicolai Gedda, whom Barber had heard in Paris 
and felt was perfect for the role of Anatol. The other principals, Rosalind Elias, Regina 
Resnik, and Giorgio Tozzi, were American, and Metropolitan veterans. The premiere 
was announced for the 1957-58 season with Dimitri M;itropoulos conducting. Menott' 
would be the stage director, and the English designer, Cecil Beaton, vyhose costumes k . 
the musical, My Fair Lady, were so successful they started a fashion trend, would create 
both sets and costumes. 
Barber spent the summer of 1957 in Italy, working together with Mitropoulos on the 
orchestration, and coaching Rosalind Elias in Rome and Jurinac in Vienna. In the fall, 
construction of sets and costumes started, and musical rehearsals began at the Opera 
House. By early December everything was in place and on schedule, when Jurinac 
sent word that she was ill, and cancelled her engagement. One can imagine the despair 
which everyone involved with the project must have felt. There was talk of postpone-
ment when Edgar Vincent, press agent to many operatic personalities, contacted Max 
Rudolf, the Met's Coordinator, suggesting that there was one person who could "save 
the day": Eleanor Steber. "She should have done it in the first place," said Vincent. A 
star at the Met for fifteen years, Steber had o~en "come to the rescue" before. She had 
not sung at the House the previous season owing to a disagreement with Rudolf Bing 
over repertoire and the fact that she was being paid far less than European singers who 
sang her roles. In September she had returned in triumph as Donna Anna in a new 
production of Don Giovanni, but she still felt that Bing was intent on easing her out of 
the company .. 
Barber and Steber already had made an historical collaboration ten years earlier with 
Knoxville, Summer of 1915, which the soprano commissioned, and of which she gave the 
first performance with the Boston Symphony Orchestra. There was also a somewhat 
subliminal connection in that Steber's singing teacher, William L. Whitney, had been, 
early in his career, the teacher of Barber's Aunt Louise. When Steber sang through the 
role with the composer, she felt " the part was made for me." Indeed, listening to the 
original-cast recording, it is difficult to believe that every note was not tailored to her 
soaring soprano. With only five weeks to learn this fiendishly difficult part, Steber 
called upon every vocal and musical resource at her command. Much of her perform-
ing schedule was arranged and rescheduled, but many commitments, such as her 
annual Christmas Voice of Firestone television broadcast, had to be honoured. Then, 
in the middle of it all, she announced that she was getting married. Barber begged her 
to wait until after the premiere, fearing that the distraction would ruin his opera, but 
the soprano announced passionately that if she did not get married, "there wouldn't be 
an opera!" And so, marry she did, with Barber and Menotti providing Capricorn for a 
quick honeymoon. 
At the premiere, the new opera and its heroic heroine were rapturously received by a 
sold-out, celebrity-filled audience. Barber's music and Menotti's libretto and produc-
tion were lavishly praised by the press, and Steber's seemingly impossibly feat was 
appreciated and lauded by everyone, including Rudolf Bing. Elias, Resnik, Tozzi, and 
Mitropoulos were singled out for enthusiastic praise, and the opera played to sold-out 
houses for the rest of the season, winning the 1958 Pulitzer Prize for music. It was in the 
~et's repertory for the following season as well, and then performed in Baltimore and in 
--
Boston on their annual spring tour. The summer after the premiere, Vanessa became the 
first American opera to be presented at the Salzburg Festival, with most of the same cast, 
Menotti's production, and Beaton's sets and costumes. Although a great success with 
the public, the German and Austrian press were vicious in their organized condemna-
tion, though they praised the singers, especially Steber and Gedda. 
1.. otti mounted the opera, in Italian, at his Spoleto Festival in 1961, and in 1965 the 
Met revised its production in a revised version by Barber. Steber was, by this time, long 
out of the Company, and the title role was assigned to Mary Costa, for whom Barber cut 
the impossibly difficult coloratura aria in the second act. After this, the opera lay dor-
mant for over a decade until Menotti again revived it, this time in English, for the 1978 
American Spoleto Festival in South Carolina; this production starring Johanna Meier 
was shown on Public Television. Since then the opera has been seen in Washington, St. 
Louis, Seattle, and recently in Darmstadt, London, Monte Carlo, Strasbourg and (though 
not at the Met) New York. 
As a young student, I saw the Met production in Boston. It remains one of the great 
operatic experiences of my life. In the grand third-act duet, Steber and Gedda sang with 
incredible passion and intensity. It was.such a riveting experience .. . so overwhelming ... 
indeed, almost too much to bear. Years later, when I recounted this to Eleanor Steber, 
she exclaimed, "How do you think we felt!" 
-Richard Conrad 
Librettist Note 
This is the story of two women, Vanessa and Erika, caught in the central dilemma which 
faces every human being: whether to fight for one's ideals to the point of shutting oneself 
off from reality, or compromise with what life has to offer, even lying to oneself for the 
mere sake of living. Like a sullen Greek chorus, a third woman (the old Grandmother) 
condemns by her very silence the refusal first of Vanessa, then of Erika, to accept the bitter 
tru. that life offers no solution except its own inherent struggle. When Vanessa, in her 
fij· gemess to embrace life, realizes this truth, it is perhaps too late. 
- Gian Carlo Menotti 
Synopsis 
Time: the early 20th century; winter 
Place: An aristocratic country house in a northern European country 
Opening 
Act I, Scene 1 
On a stormy winter evening, three women wait in a richly furnished drawing room for 
the arrival of a guest. They are Vanessa, a still-beautiful woman of middle age who, 
twenty years before had been involved in a passionate affair with a married man, 
Anatol. When he refused to leave his wife for her, she shut herself up in her elegant 
house, and covered all the mirrors so as not to observe in her own countenance the pas-
sage of time. Now she awaits Anatol's return with nervous impatience. She is joined in 
her vigil by her mother, the Baroness, who has not spoken to Vanessa since her return, 
and by her niece Erika, an attractive inexperienced young woman. 
They plan the dinner menu for the morrow. Erika attempts to while away the time b-
reading to the others. She chooses a passage from Sophocles's Oedipus, but Vanessa 
insists that Erika does not know how to express the passion of a tragic hero and recites 
the passage herself. Vanessa tells the others to go to bed, while she waits alone. Erika 
muses sadly on the early arrival of winter. Finally they hear the sound of an approach-
ing sleigh. Vanessa sends the others out of the room, in order to be alone with Anatol 
when he arrives. 
Servants rush back and forth, carrying in the traveler's luggage. Finally the door of 
the drawing room opens, and a man appears silhouetted there. Vanessa, with her back 
turned to him, tells him that, unless he still loves her, she will not let him look on her 
face and will ask him to leave at once. The man replies simply, "Yes, I believe I shall 
love you." But when Vanessa turns around, she sees that he is a stranger. She rushes 
out of the room in distress, calling for Erika. After helping her aunt out, Erika returns to 
confront the imposter. He explains that he is Anatol-the son of the man whom Vanessa 
had loved. All through his youth he has heard so much about this woman that, when 
his father died, he decided that he had to meet her. Erika sympathizes with Vanessa 
who, after so much waiting, will never see her lover again. Anatol sees the supper that 
was set for him, including his father's favorite wine, and he sits down to eat it, inviting 
Erika to join him. 
Scene 2 
A month later, on a sunny Sunday morning, Erika is explaining to the Baroness, her 
grandmother, that on the night of Anatol's arrival, he seduced her. It was the only 
night she slept with him and now she finds that she both hates and loves him. Though 
Anatol has told her he loves her, she finds his words facile. In any case, he is presently 
ice-skating with Vanessa. They come in for breakfast, glowing with happiness. The old 
family doctor arrives, happy to see the house "alive again," and recalling some of the 
parties in days gone by with a snatch of a waltz. When the men leave, Vanessa off, 
gushing confession to Erika: She has fallen in love with young Anatol and he, it see1u , 
with her. She feels she has kept her youth just for him. After Vanessa leaves, the Baron-
ess tells Erika that she will have to fight to win Anatol, but Erika wants his love, not his 
capture. When Anatol enters, Erika demands to talk to him immediately, explaining 
that her grandmother knows everything and is utterly discreet. She demands to know 
if he has in fact implied to Vanessa that he wishes to marry her. He points out that he 
has asked Erika to marry him, and does so again in the presence of the Baroness. But he 
also makes it clear that his idea of love is easy-going, and most likely temporary. He is 
waiting for her answer when Vanessa comes to summon everyone to the chapel for Sun-
day service. Erika promises to join them shortly. As the sound of the first hymn swells 
in the distance, Erika makes up her mind. "Let Vanessa have you-she who for so little 
had to wait so long." 
Act II 
New Year's Eve. The house has been decorated for a grand party, as in the old days. 
The doctor is a bit tipsy and fears that he will muddle up the announcement he has 
agreed to make: the engagement of Anatol and Vanessa. Vanessa herself is upset that her 
mother and Erika have refused to join the party. As the doctor goes upstairs to try to per-
suade Erika to join them, Anatol and Vanessa share their thoughts on love's "bitter core." 
The doctor returns, saying that Erika may come down a little later- but he tells Anatol 
privately that she had refused to speak to him at all. 
h- uests are shepherded off to the ballroom. As the hallway clears, Erika slowly begins 
to make her way down the stairs, listening to the announcement that the doctor is making 
to the assembled guests. Suddenly, as if very ill, Erika clutches at her stomach. When the 
doctor makes the engagement official, Erika faints on the steps. The Major-Domo finds her 
there and offers to fetch the doctor, but she asks him to leave. She wants to be alone. Once 
he has left, reluctantly, Erika opens the front door and runs out into the winter night, wear-
ing just her ball dress, murmuring that Anatol's child "must not be born." The old Baron-
ess comes down the stairs and goes to the door. She believes she has heard Erika's steps in 
the snow, and she is afraid. 
Act III, Scene 1 
Erika's bedroom, a few hours later. Vanessa torments herself for not having guessed at 
Erika's love for Anatol. Search parties are out looking for her. They see a group of men 
coming bad~ together. Anatol has found her on the path to the lake and has carried her 
back to the house, unconscious but alive. Vanessa asks Anatol if he knows why Erika acted 
so rashly. He is evasive, but when she attempts to pin him down, he says, "This much I 
know; she does not love me." When they have left, Erika calls her grandmother and tells 
her that the child will not be born. Silently the old Baroness rises and walks to the door. 
Scene 2 
The drawing room, two weeks later. Anatol and Vanessa are going to live in Paris. The 
doctor recalls events in Vanessa's childhood, as he bids her farewell. Vanessa has willed the 
house to Erika (but ask~ her not to tell Anatol). Erika promises to keep the house just as it 
was. Vanessa still seeks to know the truth about Erika's actions on the night of her engage-
ment. At Vanessa's probing, Erika insists that it had nothing to do with Anatol. She says 
simply and evasively, "I thought I loved someone who did not love me." Vanessa, Anatol, 
Erik;;. he doctor, and the Old Baroness pause to consider that life is filled with love and 
wit. s, with dreams and with partings. Vanessa, Anatol, and the doctor leave. Finally 
Erika 1s left alone with her gr.andmother, who no longer speaks to her. She summons the 
Major-Domo and asks him to make everything as it was before. All the mirrors are to be 
covered. She will receive no one. If is·now her tum to wait. 
-Steven Ledbetter 
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Oration, for Cello and Orchestra 
Symphony No.6 in F, "Pastorale" 
Admission is free and open to the public 
Tsai Performance Center 
J 
BOSTON UNIVERSITY CHAMBER ORCHESTRA 
Violin I 
Lisa Park 
Oksana Gorokhovskiy 
Yu-WenChen 
iliChoi 
elHustedde 
Brianna Fischler 
Yuiko Nakano 
Eun J ung Lee • 
George Millsap 
Violin II 
Tudor Domescu 
Jihye Kim 
GraceRhee 
Daniel Faris 
Emma Gifford 
Sarah Leonard 
Kathryn Koch 
JiyeonHan 
Kate Outterbridge • 
NaraeHan 
Viola 
EstherNahm 
Christopher McClain 
Michelle Rahn 
Farrah O'Shea 
AndrewSalo 
Brianna Pesce • 
Kaitlyn Springer 
Vanessa Personnel 
Cello 
Eric Alterman 
HyunMin Lee 
Christopher White 
Seth MacLeod 
Eric Adamshick 
Kai-Yun Cheng 
Kendall Ramseur • 
AndrewChae 
Bass 
Nathaniel Martin 
Ae~anderEdelmann 
Adam Davis 
Flute 
Kristyn Morey 
Liz Trinidad 
Ted Anton • 
Jazz Zantay • 
Oboe 
'Marizabel Lebron 
Alicia Maloney 
Clarinet 
Thomas Weston 
Tun-ManHo 
Annie Moxie • 
Bassoon 
Rachael Stachowiak 
Kaitlin Fry 
Devon Nelson • 
• denotes off-stage players 
Horn 
Janie Berg 
Krysta Harmon 
Jon Anderson 
Joshua Blumenthal 
Molly Flanagan • 
T'anna Tacero • 
Trumpet 
Richard Neckermann 
RyanNoe 
Patrick Bergerson 
David Baroody • 
Trombone 
Robert Hoveland 
Justin Mitnik 
Matthew Visconti 
Tuba 
Justin Worley 
Harp 
Tomina Parvanova 
Celesta 
Maja Tremiszewska 
Accordion 
Katherine Matasy 
Timpani 
Eric Huber 
Percussion 
Miles Salemi 
Jenica Anderson 
Colin Fleming • 
Orchestra Manager 
Genevieve Leclair 
Cover Cast 
Vanessa 
Erika 
Anatol 
Doctor 
MajorDomo 
Elizabeth Baldwin 
Amanda Tarver 
John Irvin 
Sectional Coaches 
Terry Everson 
Linda Toote 
Genevieve Leclair 
Heath Sorenson 
Jonathan Cole 
_Musical Preparation, 
Rehearsal and Masterclass Pianist 
Michelle Alexander 
Assistant Conductor 
Genevieve Leclair 
Project Manager 
Oshin Gregorian 
Assistant Project Manager 
Patrick Waters 
SOT Faculty, Sound Design 
Ben Emerson 
Video Engineer 
Dan Axe 
FRIENDS OF THE COLLEGE OF FINE ARTS 
We are grateful to our communihJ of alumni, faculty, families, and friends who believe in the importance of sup-
porting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to the 
College of Fine Arts fund important capital initiatives, scholarships, educational outreach, performances, and 
exhibitions, all of which directly benefit the talented young artists of Boston University. 
For more information about how you can join our growing list of supporters, please contact us at 617-353-, 
or make a donation online at www.bu.edu/cfalalumnilgiving-back. We would love to'CZoelcome you into our 
donor communihjl 
We thank the following donors for their generous support during the 2009-2010 fiscal year•: 
100,000 to $200.000 
SungEun Han-Andersen 
$25,000 to $99,999 
The Estate of Peter Donnelly 
BobbiHamill 
The Estate of 
James Nelson Humphrey 
Andrew Lack 
Stewart F. Lane and Bonnie Comley 
Mary Ann Milano 
2009 Revocable Trust 
Mary Ann Milano-Picardi 
Neil and Jane Pappalardo 
Dr. John Silber 
James H . Stone 
The Estate of 
A. Theodore Tellstrom 
Virginia E. Withey 
$10,000 to $24,999 
John and Harriet Carey 
Ann and Gordon Getty Foundation 
Greek Composers' Union 
The Avedis Zildjian Company, Inc. 
$5,000 to $9,999 
Michael Chiklis 
Clovelly Charitable Trust 
Chester and Joy Douglass 
The Florence J. Gould Foundation 
Margaret S. Lindsay Foundation 
Montgomery Symphony 
Association 
Ernst and Gail von Metzsch 
Fran cis Williams 
$1,000 to $4,999 
Jason Alexander 
Cathy Altholz 
The ASCAP Foundation 
Richard Balsam 
Cathy Barbash 
Bette Davis Foundation, Inc. 
Linda Cabot Black 
Bose Foundation, Inc. 
Fred Bronstein 
Richard D. Carmel Charitable 
Remainder Trust 
Judith and Stewart Colton 
Saul and Naomi Cohen 
Frank D' Accone 
Margaret May Damen 
Teresa Del Piero 
Robert K. and Alberta J. Dodson 
William Earle 
Jimmie Jackson 
Chiyomi Kanazawa 
Ellen Kazis-Walker 
Saran Kraichoke 
Richard Lenz 
Beth Marcus 
Marian Morash 
Charla and Larance Morgan 
ThomasMunn 
Mia Oberlink 
Richard Ekdahl 
Marie Falabella 
Thomas C. Farrell 
Judith Flynn 
Steven Friedlander 
Michael Goldenberg 
Richard and Susan Grausman 
Lady Mercia M. Harrison 
Phyllis and Robert Hoffman 
Lindsey V. Humes 
Dmitri and Elena llyin 
Ann Howard and Larry G. Jones 
Tom F. and Irene Gesiak Kelley 
David Kneuss 
Robert Krivi 
The Reverend Dr. Joan B. Malick 
RitaMehos 
Andrea Okamura 
F. Taylor Pape 
The Presser Foundation 
Sandra Lee Rowsell 
Kenneth D. Rudnick 
Madeleine Schulman 
Amy Abrich Shemin 
Nina Tassler 
RobertThoburn 
Gael Towey 
The Ushers & Programmers Fund 
in honor of Robert and 
Dorothy Dandridge 
LuoYan 
Moshen Darius and Shu Bing 
Yaraghi 
$500 to $999 
Apostolos Aliapoulios 
Amy Lynn Barber 
Salvatore Cania, Jr. and Lisa Cania 
Beth Chen 
Terrence and Patricia Connell 
Roger Davidson 
Edna Davis 
Emily Deschanel 
Ann B. Dickson 
Keith Druhl 
Debra Dion Faust 
David Feigenbaum and 
Maureen Meister 
Wilbur and Lorraine Fullbright 
Frank Ginsberg 
Gudjonson Hermannsson 
Richard and Marilyn Hobbs 
Colonel Capers A. Holmes, 
USAF(Ret.) 
Joan Horton 
Bernard Schwartz 
Roberta Steiner 
Mr. and Mrs. Mose W. Stuart Ill 
Patrick Szymanski and 
Margery Lieber 
Richard Van Deusen 
Ellen Yates 
Linda Neil Yee 
Kalman Zabarsky and Kerry 
Loughman 
'This list reflects donations made between July 1, 2009 and June 30, 2010. If your name has been omitted from litis list, please 
contact CFA at 617-353-5544 so that we can correct our records. 
For a complete list of all CFA donors visit www.btl.edu/cfalalumnilgiving-back 
--
BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS 
Steven Ansell viola • 
Edwin Barker double bass• 
Cathy Basrak viola 
Olangviolin 
I Dona pedagogy 
J u1 Eskin cello 
Carolyn Davis Fryer double 
bass 
Edward Gazouleas viola 
Raphael Hillyer viola 
Marc Johnson cello 
Bayla Keyes violin • 
Michelle LaCourse viola • 
Katie Lansdale violin 
Benjamin Levy double bass 
Lucia Un violin * 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin "" 
!kuko Mizuno violi11 
John Muratore guitar 
George Neikrug cello++ 
James Orleans double bass 
Leslie Pamas cello 
Ann Hobson Pilot harp 
Barbara Poeschl-Edrich harp 
Michael Reynolds cello • 
Rhonda Rider cello 
Todd Seeber double bass 
Roman Totenberg violin ++ 
Michael Zaretsky viola 
Peter Zazofsky violi11 • 
Jessica Zhou harp 
WOODWINDS, BRASS, and 
PERCUSSION 
Laura Ahlbeck oboe 
Ken Amis h1ba 
Jennifer Bill saxopho11e 
Peter Olapman trumpet 
Geralyn Coticone flute 
Doriot Dwyer flute 
Terry Everson trumpet • 
Jo> rrillo oboe 
t ' Genis percussion 1tzer clarinet 
Ronald Haroutounian bassoon 
John Heiss flute 
Gregg Henegar bassoon 
Renee Krimsier flute 
Gabriel Langfur bass trombone 
Don Lucas trombone • 
Richard Menaul hom 
Suzanne Nelsen bassoou 
Craig Nordstrom, clarinet 
Toby Oft trombone 
Elizabeth Ostlingflute 
Ken Radnofsky saxoplw11e 
Richard Ranti bassool! 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Matthew Ruggiero 
bassoon 
Eric Ruske Jzom • 
Robert Sheena 
English hom 
Ethan Sloane clariuet * 
Jason Snider hom 
Samuel Solomon 
percussion 
James Sommerville horn 
Linda Toole flute • 
Lee Vinson percussion 
PIANO 
Anthony di Bonaventura ,.. 
Maria Clodes-Jaguaribe • 
Gila Goldstein 
Linda Jiorle-Nagy 
Boaz Sharon • 
COLLABORATIVE PIANO 
Shiela Kibbe • 
Robert Merfeld 
ORGAN 
Nancy Graner! 
Peter Sykes • 
VOICE 
Michelle Alexander • 
Sarah Arneson "" 
Penelope Bitzas "" 
Sharon Daniels • 
James Demler"" 
Gary Durham 
Phyllis Hoffman • 
Frank Kelley 
Matthew Larson 
Susan Ormont 
Jerrold Pope •. 
Andrea Southwick 
Maria Spacagna 
SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
J. Casey Soward, Manager of Production and Performance 
Oshin Gregorian, Mmzager, Opera Institute 
Michael Culler, Head Recording Engineer 
Diane McLean, Stage Manager 
Shane McMahon, Recording Engineer 
"Ephraim Eric Roberson, Scheduling and Programs Coordinator 
Kris Sessa, Librarian 
Martin Snow, Keyboard Technician mzd Restoration 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin Juarez, Dean, College of Fine Arts 
Robert K. Dodson, Director, School of Music 
Jim Petosa, Director, School ofT/zeatre 
Lynne Allen, Director, School of Visual Arts 
HISTORICAL 
PERFORMANCE 
A! do Abreu recorder 
Sarah Freiberg Ellison 
cello 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
Baroque flute 
Catherine Liddell/ute 
Martin Pearlman 
Baroque eusembles"" 
Robinson Pyle 
natural trumpet 
Marc Schachman 
Baroque oboe 
Jane Starkman 
Baroque violin, viola 
Peter Sykes harpsichord • 
MUSICOLOGY 
Victor Coelho "" 
Steven Cornelius "" 
Sean Gallagher 
Brita Heimarck"" 
Ami Heimir lngolfsson 
Thomas Pea ttie "" 
Joshua Rifkin • 
Andrew Shenton• 
Jacquelyn Sholes 
Jeremy Yudkin • 
COMPOSITION 
AND THEORY 
Brett Abigana 
Varian Aghababian 
Martin Amlin • 
Deborah Burton • 
Justin Casinghino 
Richard Cornell • 
Joshua Fineberg • 
Samuel Headrick* 
David Kopp • 
Rodney Lister • 
Ketty Nez• 
John Wallace • 
Steven Weigt • 
SCHOOL OF MUSIC 
MUSIC EDUCATION 
Richard Bunbury • 
Bernadette Colley 
Susan Conkling • 
Diana Dansereau • 
Andre de Quadros • 
Jay Dorfman • 
Andrew Goodrich • 
Lee Higgins • 
RonKos• 
Warren Levenson 
Roger Man tie "' 
Sandra Nicolucci"' 
Evan Sanders 
CONDUCTING 
David Hoose • 
Ann Howard Jones • 
Scott Allen J arret! 
David Martins 
John Page 
OPERA INSTITUTE 
Helena Binder 
Judith Olaffee 
Phyllis Curtin ++ 
Sharon Daniels "' 
Melinda Sullivan-Friedman 
Frank Kelley 
Angie Jepsen 
William Lumpkin • 
Adam Mclean 
Jim Petosa 
Betsy Polatin 
Christien Polos 
Jeffrey Stevens • 
Nathan Troup 
Allison Voth • 
STAFF PIANISTS 
Michelle Beaton 
Eve Budnick 
Matthew Larson 
Phillip Oliver 
Lorena Tecu 
N oriko Yasuda 
Molly Wood 
Deparbnent Chairs 
represented in bold 
• full-time faculty 
++Emeritus 
Richard Cornell, Associate Director 
Phyllis Hoffman, Director, Applied ·studies and Perfomzance 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Susan Conkling, Music Education 
Richard Cornell, Music Studies 
Phyllis Hoffman, Applied Studies and Perjorma11ce 
Ann Howard Jones, Ensembles 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Thursday, September 30, 8:00pm Boston University 
Symphony Orth(!, 
David Hoose and Konstantin Dobroykov, conduc 
Marc Johnson, cello 
Tsai Performance Center 
Friday, October 1, 8:00pm Faculty Recital Series 
Maria Clodes, piano 
Concert Hall 
Saturday, October 2, 8:00pm Boston University Choral Ensembles 
Ann Howard Jones, Jayne Swank, Kira Winter, conductors 
Marsh Chapel 
Sunday, October 3, 7:00pm ALEA III 
28th International Composition Competition 
Theodore Antoniou, conductor 
Tsai Performance Center 
Tuesday, October 5, 8:00pm 
Thursday, October 7, 8:00pm 
Faculty Recital Series 
Terry Everson, trumpet 
Shiela Kibbe, piano 
Tsai Performance Center 
Boston University Wind Ensemble 
David Martins, conductor 
Tsai Performance Center 
For more information on our events, please contact the School of Music office at (617) 353-3- . 
Sign up for the CFA E-calendar at www.bu.edu/cfa/events 
Concert Hall, 855 Commonwealth Ave. 
Marsh Chapel, 735 Commonwealth Ave. 
Tsai Performance Center, 685 Commonwealth Ave. 
College of Fine Arts www.bu.edu/cfa 
